PEDRO LUIS FERRER

The Critical Troubadour of Nueva Trova

Pedro Luis Ferrer counts – together with Silvio Rodríguez and Pablo Milanés – among the most important representatives of the Cuban “Nueva Trova” movement of the 70ies. 

„I am my own version of what is Cuban. I am my own version of son. I am my own version of trova. I am even my own version of the Cuban revolution“.

In April 2005 his new CD was released by the New York based label Escondida: On “Rústico” he finds his very own way of combining Cuban rhythms such as changuí, trova espirituana and son with instruments that are rarely used in Cuban music (e.g. cajon and marimbula).   

Line Up
Pedro Luis Ferrer - vocals, guitar, tres-guitar

Lena Ferrer - vocals, marimbula, percussion 

Raul Ferrer - guitar, vocals & percussion 

Discography
2006 Natural, Escondida

2005 Rústico. Escondida. 

1994 100% Cubano.Pedro Luis Ferrer. 

1999 Pedro Luis Ferrer. Caliente Records. 

1978 Pedro Luis Ferrer. Egrem.   

Tours

2005 
UK Womex Newcastle showcase, Spain, France (la Villette: double 

bill with Eliades Ochoa, Austria, Germany

2006 
Spain (WOMAD), Netherlands (Royal Concertgebouw Amsterdam), 

Belgium, Austria

2007
Austria, Netherlands, Spain.

2008
Luxemburg, Netherlands (Bimhuis, Amsterdam)

Press
„Mr. Ferrer´s deep, precise voice, harmonized against his daughter Lena´s soprano, works with the plucked, chiming lines of the tres; they are simple but lovely, importing small dissonances and hints of Cubas´s African past. ´Rústico´shows off a troubadourlike sensibility in pop songwriting that can stand up to the possibly more widely respected Brazilian masters. It is great craftsmanship and strikingly beautiful“. New York Times, USA, 2005

The Cuban singer-songwriter Pedro Luis Ferrer makes his music from a remarkably broad position: his poetry reorders language and emotions, and his composing, half of it in an invented hybrid style he calls Changüisa, combines traditional song forms from different parts of Cuba. "Natural" (Escondido) is the latest astonishment from his home studio in Havana, with Mr. Ferrer leading a tight little acoustic band on the guitar and tres, and Lena Ferrer, his daughter, singing with him in close harmony. (Anyone slightly curious needs to hear her voice: it is like oxygen.) Known in the past for a slight edge of protest — for which he has been partly censored by his country's government — Mr. Ferrer records songs that are consistently too smart for dogma. One deals with a party where young women turn into Martians, one deals comically with the idea of a cold wife, one with the cliché of history repeating itself, one with the agony of accepting one's fate. All are both more and less than they seem.  New York Times, USA, By BEN RATLIFF 06/04/06

Social critic and folk troubadour Pedro Luis Ferrer recorded this, his second album in a series of four, in his modest home-studio in Havana with a backing band of three musicians (Basilo Perodin on percussion, Lerlys Morales on guitar, and Lena Ferrer on vocals). But the small number of musicians doesn't mean a lack of instrumentation. Ferrer has talent for mixing components from an array of instruments to achieve his unique folksy sound. Some of these instruments are the Cuban tres, bongos, claves, cowbell marimbula, bata drums, guiro, and cajon, among others. Some highlights here are the opening track ("Fiestas de Mujeres"), "Anana Oye"an African lullaby where the sound of the bata drums will make your heart go faster, and "Dime", sung by Lena (Ferrer's soprano daughter). Batanga Latin Beat, 10/01/06
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